





The object of the P. M. S. is the promotion and
encouragement of serious music by means of concerts
and recitals, vocal and instrumental. There are two

categories of concerts :

(1) Current
month) which have the character of ‘*musical apprecia-

concerts (on the average two per

tion hours”, in which high-class recorded music is
(=]
produced with brief introductions on the life of the

composers and the artistic character of their composi-
tions.

(2) Special ““live"” concerts (orchestral and recitals
of artists, as well as vocal) which are arranged as often

as opportunities offer themselves.

Membership of the P. M. 3. is acquired by paying
the subscription fee for one year. half a year, or ons

quarter in advance. Substantial reductions are granted

to close relations, to non-earning students, to candidates

preparing for music examinations and school children.

Membership may be most conveniently acquired
by application to the Hon. Treasurer at the door to

the concert hall before every current or special concert.

)

BProfiles

Gerald D'Abreu was born in Nagpur and educated in South
India. He lived in Poona until he won a scholarship of the Asso-
ciation Board and left for England in August 1937. After four
years of study at the Royal Academy of Music under Claude
Pollard, Isabel Gray and John Wills (pupil of Egon Petri, of
the Busoni School), Mr. D’Abreu
gave a large number of public
recitals in London and in the pro-
vinces, including the ‘Wigmore
Hall and the Wintergarden at
Eastbourne From 1945-1946 he
toured Germany and gave many
recitals in continental countries=
Paris, Brussels, Dusseldorf and
others. He is presently a pro-
fessor at the London College of
Music and an examiner ; he is in
India on a short holiday.

In addition to his accom-
- plishments as an interpreter of
the keyboard. Mr D'Abreu is also a composer. He has finished
among others, several orchestral tone-poems as well as a violin
sonata. He is also completing his first symphony. .

Gerald D'Abren

Mr D'Abreu's approach to the piano is the light touch. He
plays with precision and grace so that there is complete intimacy
between the artist and his instrument. He himself is a great
admirer of the viriuoso Vladimir Horowitz and he appears to be
temperamentally suited to adopt the style of that master,
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TOCCATA AND FUGUE in D Minor  J. S. Bach. (1685-1750)

—Karl Tausig (1841-1871)

For mightiness and depth of religious feeling, the
Jach’s D minor Toccata stands unequalled. %naﬁ.
Bach’s hands, the music begins to express deepest human
emotions. Outcries are followed by answers from out
of the dark; frequent halts intensify the tension and
sense of drama, until the Fugue sets in, stately, rhythmi-

1 TOCCATA & FUGUE IN D MINOR ... Bach-Tausig 7 cally precise, gaining momentum and finally converging
; into mighty chords proclaiming the omnipresence and
2 ANDALUZA ... Granados __ magnificence. of God. P
3 MALAGUENA v Albeniz _
4 “VALSE” LA PLUS QUE LENTE ... Debussy m ANDALUZA Granados. (1867-1916)
4 The Andaluza is a typical representative of music
INTERVAL ﬂ.m influenced by Spanish folk tunes. In it, the composer
i has tried to capture the general atmosphere of the pro-
5 LA LEGGIEREZZA - CONCERT ,L_m vince of Andalusia, in the south of Spain. d
STUDY No. 2 IN F MINOR ... Liszt 4
6 SCHERZO No. 4, IN EOp. 54 ... Chopin Y MALAGUENA Albeniz. (1860-1909)
‘.‘ . . =
7 ANDANTE SPIANATO AND ) v xmHm»_wmﬂmﬂ_mﬂs%mw__“_mwhu:m:om. named after the city of
GRANDE POLONAISE Op. 22 ... Chopin .ﬁ 4 i
HARISONS .9 HARISONS
No. 3628 4

East Street, Poona, GENERAL MERCHANTS,

SPECIALISTS IN SILK SAREES AND MATERIALS.

East Street, Poona, HOSIERS, HATTERS

AGENTS FOR MAXFACTOR'S BEAUTY PROBUCTS.




PROGAAMME NOFES—(Contd)
“VALSE” LA PLUS QUE LENTE Debussy (1862-1908)

This “Valse” isan early pianoforte work by De-
bussy. It is one of the most exquisite of his piano
miniatures. One feels that he is experimenting with
the harmonies that were later to form the basis of :m
working  The marking ‘“Molto rubato con morbidezza
suggests a free interpretation. The various sections
evolving from the main idea reminds one of a series of
emotions arising from past experiences. These take on
new shapes until they finally fade away.

LA LEGGIEREZZA, Concert Study No 2 in F Minor

Liszt was happy in the choice of titles for his com-
positions. - He had written several pieces %S.o:mﬁpr:m
various types of technique. These were classified as: —
Transcendental Studies, Paganini Studies, and Concert
Studies. The one included in the programme is the
2nd of the group of three Concert Studies, Being the
most brilliant of the set, it shows to advantage the per-
former’s execution of rapid runs, chromatics, thirds, and
broken chords. _

SCHERZO No. 4 in E op. 54 * Chopin. (1810-1849)

Chopin was one of the greatest scherzo-writers
after Becthoven. In his hands the schcrzo is filled with
the breath of a hotly emotional, excitable soul. He
wrote four scherzi.. The Scherzo in E is characterized
by light colouring and delightful melodiousness.

ANDANTE SPIANATO AND GRANDE POLONAISE op. 22.
Chopin™—(1810-1849)

The Polonaise, like the Mazurka, developed out of
other Polish dances and was danced by men as introduc-
tion at receptions of the Polish gentry. Chopin wrote
eleven polonaises. The Grande Polonaise preceded by a
slow Andante Spianato, was originally composed for
piano and orchestra, but was later edited by Chopin as a
solo piano piece. Its spectacular character has earned
it its nickname “Polonaise brilliante.”

Liszt (1811-1886).

Under the auspices of the

“POONA MUSICAL SOCIETY”
FOR THE FIRST TIME IN POONA

THE

5 ) BOMBAY MADRIGAL SINGERS

1D

( Choir of 80 mixed voices )

will give a performance on

November 9th, 1950
In 8t. VINCENT’S HALL, at 6-80 p.m.

weeee The Madrigal Singers, who in the short time of their existence under
ctor Vietor Paranjoti have already made an important con-
the history of Western Music in India, are an example of what
s achieved in choir training under the direction of a good musician,
Their spirit of co-operation and teamwork are of an upusually high order.
Yeserday's concert was also a substantial contribution towards removing
prejudices against British Composers prevailing amongst concert - goers,

The Evening News of India,

-....s The choir ... is the finest we have ever had in Bombay and it is

building up a repertoire which should make it comparable before long with

) some ol the warld - famous choirs of Europe and U.K. provided its members

live up to the enthusiasm and teaching of its brilliant conductor, Victor
Paranjoti,

The Sunday Standard.
-«-... The programme incorporated a wide and diverging range of com-
posers and styles............ Palestrina led the singers to beautiful heights...

Pureell...had a fairy - like touch......... The technical difficalty of these
works speaks kighly for the singer’s and the conductor’s achievements,

The Times of India.

Don’t miss this unique opportunity.






