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POONA MUSIC SOCIETY

RONALD WOODCOCK
YOUNG
AUSTRALIAN

VIOLINIST

St. Vincent’s
School Hall.

Sunday 23rd
Feb., 1958 /

at 6-30 P.M.

e

PROGRAMME

Sonata No. 2 ( Prokiviey ); Partita in D Minor (Bach):
Romance in G; Romance in F ( Beethoven ); Liebesleid:
Liebesfreud, Caprice Viennois ( Kreisler ); Ipanema, Sumare,

Tijuca ( Milhaud); Havanaise, Introduction and Rondo
Capriccioso (Saint-Saens)
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Admission:
Rs. T|-; 5/25; 4/25; 8/50 & Rs. 2/~ (all reserved)
P.M.S. Members:

Rs. 6/-; 4/25: 3/50;  3/-.

Booking at:
APOLLO MUSIC HOUSE

Israelite Press, Poona.
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RONALD WOODCOCK has: Y

APPEARED as soloist with Belgian National, Boyd
' Sydney, Queensland, Victorian ete., Orchestras......... :

TOURED extensively in Australia and New Zeal
concertised in England, Germany, Belgium, Seotland........,

BROADCAST from B. B. (. (Sound and Televisior), |

N. Z. B. S.. Bayerische Rundtunk; Radio Nrderland.
Eiseoun, :

WON sonata Section of Munich International Music Compet
| in 1953; Harriet Cohen Medal tor Commonwealth students ip |

STUDIED with Pablo Casals.
scholarships to Belginm.eeesess.
he graduated with D. S, 0. M.

Arthur Grumiaux-
Sydney Conservatorinm from

PRESS TRIBUTES.

“...outstanding violinist,..
‘his musicianship was exquisite
(Saint-Saens) with brilliance
the violinist,;, "

...beautifully polished and expre_ssi_-ie p
...... played the Introduction and Rondo C
and dazzling style......thunderous applaus

" Recorder” Bridgetown, B

““...eagerly responsive young artist,

was able to read between t
capably equipped as a technician,. "

“...executant of considerable technijcal
musicianly approach o

ability, wedded to a tho

“...gave brilliant recital in

Tamworth
only brilliant but fi nely tempered.

“...Mr. Woodcock also played

definitive performances of several world renowned artists
it better done. ;

“Sunday Guardian™

“Mr. Woocock is one of the most i R
Promising yo o
in a very long time,” & young vi
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Ronald
WOODCOCK



"RONALD WOODCOCK

Born 1930, began to Study Violin at the age of 5 years. Appeared
as soloist with Belgian National, Boyd Neel Sydney, Queensland,
Victorian ete., Orchestras... .. ...

Toured extensively in Australia and New Zealand and concertised
in England, Germany, Belgium, Scotland...... ..

Broadcast from B. B. C. (Sound and Television), A B. C., N.Z.B.S,,
Bayerische Rundfunk; Radio Nederland; Radio Eiseoun.

Won sonata Section of Munich Tnternational Music Competition in
1953; Harriet Cohen Medal for Commonwealth students in 1955.
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Studied with Pablo Casals, Arthur Grumiaux ......... won

scholarships to Belgium ......... Sydney Conservatorium from which he
graduated with D. S. C. M.




The Poona Music Society

RONALD WOODCOCK

(Violin)
with
THERESA ATHAIDE
( Piano)
St. Vincent’s School Hall, Sun. 23rd, Feb., 1958
Poona. 6-30 p. m.

j rogramme

SONATA NO. 2 IN D Op. 84a Probiviip

This sonata, dating from 1944 is quite different sort of work, notable for
the transpavent texture; brittle rather than voluptuous, angular rather than
eurvaceous, a singalarly restrained and ingenuous work of the composer. The
Iyricism of the Andate being wistful is most appealing and the final Allegro con
~ brio is of infectious high spirits. The original version of this sonata is for flute
‘and piano but it was later ftranseribed with the assistance of the great Russian
violinist David Oistrakh for violin and piano.

PARTITA NO. 2 IN D MINOR ( Sonata No. 4) | Boch
( for unaccompanied violin)

Uuau,cumpamed vmhn musm has a vary limited appeal h‘at ﬂ:ua Sanaﬁa.
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'CAPRICE VIENNOIS
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ID (LOVE'S SORROW |
UD (LOVE'S JOY)

These pieces of Kreilser’s musie first came out as compositions by 30?‘-&2’
Lanner, as aceording to Kreisler’s argument that as a young man he found noquy_
to listen to his compositions. It was when he was severely eriticised by a well-
known Austrian eritie for bracketing his compositions with these of Lann.ar that
he gave his name to his own compositions. The musie you hear this evening are
wost popular fragments of Vienness musie on the repertoire of violinists all over
the world. :

IPANEMA

SUMARE } from Saudades do Brasil - Suite Milhaud
TIJUCA

These are from Milhand’s Suite ** Saudades do Brasil’—a Brazilian
nostalgia, o:-iginally composed for piano. The Sandade iz typieal of Portugal and
her American Colony, Brazil. They are short tango-like music imbued with a
melancholy for past days and the things that have gone. Darius Milband who is
rather difficult to be nnderstood with his estreme manifestations in modernism had
prodnced in Seudades a fascinating guite based on the gennine airs of Brazil.

HAVANAISE Op. 83 o0
INTRODUCTION AND RONDO CAPRICCIOSO Op. 28 { Saint-Saens

Havanaise Op. 83 was composed when Saint-Saens was 42, Grove says that
the Habanera or Havanaise from Cuba is a duet dance, with some singing, little
toot-lifting and much body-gesticulating, of the danse dw ventre. ‘'O la la type?”.
This music has a good deal of variety and is not at all monotonous, but just sweet,

mildly impassioned and delicionsly poised for the fiddler with an accompaniment
in enfive congeniality-

latroduetion and Rondo Capriceioso Op. 28— this musie most sparkling and
brilliantly varied was composed under trne inspiration by Camille Saint-Saens. It
is dedicated to Pablo de Sarasate and was one of his favourite program number
when he performed with sprightliness and charm. It was originally written as a
Rondo for his vielin concerto in A Op. 20 but later Saint-Saens having changed his
mind puablished it separately in the form presented this evening which display
highest degree of virtnosity and maosical ability of the peformer.

l=raelite Vress, Poonn.



