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TEIKO MAEHASHI (TAY-koh Mah-ee HAH-shee), born in Tokyo,.
began her violin studies at the age of five with Russian born Anne Ong,.
a disciple of Leopold Auer. At the age of thirteen she won first prize in
Japan’s most prestigious music competition — Mainichi NHK Concours.
and made her prophetic recital debut at Yamaha Hall in Toyko.
Proceeding to the Toho school she studied under the celebrated conductor
Hideo Saito and Mme. Jeanne Isnard making frequent appearances with
orchestras; the most memorable being her performance in 1961 under
Seiji Ozawa. Still in her teens, she was invited by the Russian Government
to continue her violin studies at Leningrad Conservatory — a singular
honour, where she studied with Michael Weiman, another disciple of
Leopold Auer. She also toured throughout Russia as soloist with
orchestras, giving recitals and became acquainted with the great Russian
violinist David Oistrakh.

Returning to Tokyo in 1964 she has made regular appearances with

Tokyo Symphony Orchestra, Osaka Symphony, Tokyo Philharmonic,.

Nipon Philharmonic, Yomiuri Symphony with repertoire of concertos of
Bruch, Tchaikovsky, Prokofiev, Beethoven, Sibelius, Mendelssohn, and
Vieuxtemps.

In 1967 she was at Julliard School of Music as a scholarship student
and capped the very coveted third prize in Paris Long-Thibaud competition.
Since 1969 she is studying with the great violinist Joseph Szigeti and in 1970
made her appearance with Los Angeles Philharmonic under Zubin Mehta
and in a series of performances with the Israel Philharmonic. ‘It was a
great pleasure for me to conduct the Los Angeles Philharmonic debut of
this extraordinary young artist last month. She has the virtuosity, the fire
and the intense musicality that great careers are made of. I am certain
that she will become one of our most important artistes.”” - Zubin Mehta.
Teiko Maehashi has performed under many distinguished conductors
including Leopold Stokowski, all of whom have unanimously testified to
her astonishing talent and virtuosity,

* * *

TEHMIE GAZDAR began studying piano in Rangoon at the age
of eight. An outstanding graduate of the year 1948 she was awarded a
scholarship to study at the Royal Academy of Music, London. There she
gained the Licentiate Diploma as also the Associate Diploma of the Royal
College of Music. In 1951, at the Brighton Competitive Music Festival
Mrs. Gazdar won the Concerto Prize and the Chopin Prize. She also wor;
First Prize in the Recital section of the Balham and Streatham Music
Festival. The same year she performed Beethoven’s 2nd Piano Concerto
at an end-of-term concert, with the orchestra of the Royal Academy of
Music under Ernest Read. 3

Being most interested in Chamber Musie, Tehmie Gazdar has also
acted as accompanist to several foreign artists, and her sensitive
musicianship and fine technique have gained her a wide and appreciative
audience, and much praise from music critics,

THE BANGLA DESH AID COMMITTEE
in aid of their funds
PRESENTS

PMS. ORCHESTRA

under the direction of Jal Vakil
AND

St. Xavier’s Church Choir

under the direction of Revd. Fr. P. Mendonca, S.J.
Sunday 26th September ’71 — 6-30 p.m.




Patrons are respectfully reminded that in an audilor:um possessing the sensitive pm;;;;rti esof
the St Vincent’s School Hall the unastifled coughing of only one or two people can mar the enjoyment’
of the whole audience. !

The Poona Music Society

Presents

TEIKO MAEHASHI

VIOLINIST
with TEHMIE GAZDAR at the Piano

ST. VINCENT'S SCHOOL : SUNDAY I12th SEPT. 1971
(Gulati) HALL 71P.M.

PROCGCRAMME

SONATA No. 3 IN D MAIJOR Leclair
Un poco andante — Allegro — Sarabande-Largo — Tambourin-Presto

Jean Marie Leclair, born at Lyons in 1697 and died (murdered) in the streets of
Paris, very near his own door 1764 was in his early days a ballet dancer and was a ballet
master in his twenties holding at the same time an important position in Paris as a violinist.
It was in his forties that he devoted his entire time to composition.

“Leclair’r numerous works rank among the glories of music. With his masterly
Tombeau he reached a very high level. Of his other works mention should be made of
the Overtures, the Sonatas in trio and twelve Concerts a trios (violin, viola and bass). To
understand the place occupied by this master in the history of music it suffices to say that
his other works attained equal, if not superior, heights of the compositions cited above.
In passing let it be said that several terminales d’andante of Mozart appear to have been
influenced by those of Leclair’s pieces. As to violin technique he amplified it and
augmented the emotional power of the instrument’’. — Georges Migot.

«Leclair was a classical master of the violin of whom France has reason to be
proud. His works are no mere echo of the Italian school; they have a very distinct
individuality of their own into which the natural French element enters. Judging by the
frequency with which he wrote difficult double stops for the violin, he must have been
an executant of exceptional ability. In one instance he directs that a note hbe stopped
with the thumb.”” — Cobbet’s Cyclopedic Survey of Chamber Music.

SONATA NO. 7 IN C MINOR, OP 30 NO. 2 Beethoven
Allegro con brio — Adagio cantabile — Scherzo — Allegro.

This favourite sonata is one of the great masterpieces of Beethoven’s earlier period,
one in royal line of his G minor compositions ranging from his early Piano Trio.
Pathetique Sonata, fourth String Quartet, third Piano Concerto, fifth Symphony and the
last Piano Sonata Op. 111, Itis in four movements, the first Allegro con brio gives its
dramatic and martial character and sounds a clear note of Beethoven’s personality; the
second beautiful Adagio in the form of an aria conveys a solemn majestic message of peace
and consolation; the third, Scherzo is a bright and piquant movement and with the finale,
Allegro, sombre, and energetic, we return once again to the dramatic martial character of
the first movement giving us the fullness of the real Beethoven. Dr. Ernest Walker calls
this sonata ““one of the great masterpieces” and says of the first and the last movements
that ¢“their wonderfully strong, sombre energy and passion strike a note hitherto unheard

in Beethoven’s music’’.

INTERVAL
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SQNATA NO 2 IN D MAJOR OP. 94 a Prokofiey
. Moderato — Scherzo-Prestc — Andante — Allegro con brio

. This most tuneful sonata dating from 1944 and drawing a lot of attention of the
violinists is quite different sort of work notable for the transparent texture; brittle rather
than voluptuous, angular rather than curvaceous, a singularly restrained and ingenuous
work of the composer. The lyricism of the Andante being wiscful is most appealing and
the final Allegro con brio is of infectious high spirits. The original version of this sonata
is for flute and piano but it was later transcribed with the great Russian violinist David
Qistrakh for violin and piano.

THREE CAPRICES OP. 1. Paganing

Nicoli Paganini (1784-1840) was a tall, skeleton-like figure, a Genoese by birth, and
a most extraordinary personality in the history of music and a violin virtuoso whose like
has not been known, before or since. He neither belonged to any school of music nor
founded one. With his electrifying, super-human technique he developed the scope of a
violinist’s art. He too, like Giuseppe Tartini was believed to be in league with the devil

and this belief held his dead body from being entombed in its proper family grave yard -

for thirtysix years as burial in consecrated ground was forbidden. His son Achillino, all
these thirtysix years having been required to move the coffin of his father from one tomb
to another and from one place to another about ten times, until finally in 1876 when the
Pope relented that a service was held in a Parma church and the body finally buried in
consecrated ground. :

His works, specially for the violin were for his personal concert repertoire
by which he continually enthralled his audiences all over Europe and England, and
convey an idea of the astounding acrobatics the bow is capable of on the instrument.

About his performances, Liszt wrote to a friend ‘‘what suffering, what misery, what
tortures dwell in those fourstrings’ and Rossini said: I have wept only three times
in my life ... ... the third time when I first heard Paganini play’’. Themost celebrated )

of his compositions are his twentyfour Caprices Op. 1, for the solo violin, and display | ™

the violinist’s full bag of tricks. Brahms, Liszt, Schumann; Rachmaninoff, Blacher have |
either transcribed some of these for piano or used them as for piano variations.

SCHERZO TARANTELLE-OP. 16. Wientawsks

Henri Wieniawaski, a distinguished Polish violinist of the nineteenth century with
an amazing techinque, lived for twelve years in Russia where he was literally worshipped,
the Czar engaging him assolo violinist. At a young age his health gave way and at one
of his recitals where the great German violinist Joachim happened to be in the audience
had to leap on the stage when he had collapsed. and continued the programme with the
latter’s violin., Wieniawski with excellent musicianship had as a composer a genuine gift
for melody and like Paganini.and Sarasate he too wrote a number of compositions for
violin to display his virtuosity, which, to this day stand the finest and hold a permanent
place in the concert repertoire of the violinists. Amongst his major works are his
brilliantly written and thoroughly musical two violin ccncertos. Anton Rubenstein
remarked of Wieniawski as ““greatest violinist of our time”. Also he is familiarly known
as Chopin of the violin™. -Scherzo Tarantelle a favourite piece of the wviolinists s
very often performed on the concert stage and reflects Wieniawski as the virtuoso that he
was. '

Long Playing & Extended Play Records—Large selections Music Books, Piano Tutors etc,
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