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Sonata in G major, Op. 78. No. 1. (Brahms);
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solves the problem, of balancing
and piano. The piano does not overwl

ast movement which quotes from Brahms's

: ect not unlike that of cool and subdued light such as that on
a mildly rainy day. There are references to the main themes of the first two movements.
The sonata ends, with a dying fall ...... like the south, that breathes upon a bank of violets 3
stealing and giving adour™: _ o

SONATA No. 1 IN G MINOR
(for unaccompanied violin)

; compositions in chamber ns:ic.-
diverse forms and about thirtyfive sonatas for different instruments. Of his compositions

of sonatas are his twelve sonatas for unaccompanied solo instruments, six for violin and
for violincello. 5

\ Chamber mus.k in his days was performed in a room until his son Johana  Chri _
mtroduced it to public by its performances in London in either court or salon of princes
and noblemen, d



.mmm';mmfm 1717-1723 are md ii m
‘as Sonate da Chiesa (Church Sonatas™) with four movements only. According
s Sanford Terry these Sonatas and Partitas were probably written to be performed
_ T m—lmchmfﬁulhiltto?ﬁnuuopoldof Anhalt-Cothen, who like Bach was
mmﬂu Prince on his ceremonial journeys. Schumann and Mendelssohn attempted A
, .'ﬁﬁmmtohwekmrd accompaniment to these works as Bach has so arranged 1
hhoompouthn of notes for the melody and modulation that it makes any accompaniment
* neither necessry nor possible. Although unaccompanied solo violin or violoncello music has

b wvery limited appeal, this ?%mm No. 1) is sure to appeal lovers of violin music
CAPRICES OP. 1, /il Uﬂlﬂ Paganini

Nicoli Paganini (1781-1840) was a tall, skeleton-like figure, a Genoese by birth, and a
most extraordinary personality in the history of music and a violin virtuoso whose like has not :
been know, before or since. He neither belonged to any school of music nor founded one. >
With his electrifying, super-human technique he developed the scope of a violinist’s art. He
too, like Giuseppe Tartini was believed to be in league with the devil and this belief held his
dead body from being entombed in its proper family graveyard for thirtysix years as burial
consecrated ground was forbidden. His son Achillino, all these thirtysix years having been
required to move the coffin of his father from one tomb to another and from one place to
another about ten times, until finally in 1876 when the Pope relented that a service was held

: ijna Parma church and the body finally buried in consecrated ground. @
His works, specially (or the violin were for his personal concert repertoire by which
he continually enthralled his audiences all over Europe and England, and convey an idea of

the astounding acrobatics the bow is capable of on the instrument.

About his performances, Liszt wrote to a friend “‘what misery, what tortures dwell in
those fourstrings "and Rossini said : *I have wept only three times in my life ...... the third
time when I first heard Paganini play”. The most celebrated of his compositions are his

.~ twentyfour Caprices Op. 1, for the solo violin, and display the violinist’s full bag of tricks.

Brahms, Liszt, Schumann, Rachmaninoff, Blacher have either transcribed some of these for 3
piano or used them as for piano variations. . |
“BAAL SHEM"” SUITE Block

(Three Chassidic Tone-pictures for violin and piano)
Yidui (Contrition)
Nigun (Improvisation)
Simchas Torah (Rejoicing)

The music of Ernest Bloch is individual and sincere, and his name must oecupy ln',_h .
important place in any survey of contemporary music. Apart from the high achi _
his works. he is important because he is the first composer whose music is imbued -:
definite Hebraic quality, and theare is nothing superficial about the Jewish '
music : he has not consciously adopted it, and he does not attain it by the
‘olksongs. He isa Jew who write music-not a musician who writes ',-l.
Hebraics quality is found in all his most characteristic music, but there a
Secred Service' for instance) in which it is almost totally absent, 1 :




fe has been the t of many prizes, among them the coveted Merriwether Post
S in ‘ﬁm"“ . Asa result of this prize he performed the Brahms .l‘ C

Cot pe

“the National Symphony Orchestra at age of seventeen. s
'“,._‘;"-?.- ; 'J .
lll'lll'lﬁ-m throughout Europe and North America in recital, as soloist witl

During the past few seasons he has specialized in works for solo violin - specially the
Bach and Paganini. His performances of these works have been acclaimed by aud
ranging from comnoisseur of major capitals to school children of such remote places i
Labrador, Jeeland Mozambige. Glatzer performs on a beautiful Guarnerius del Cesu
1728, described by an American critic as having a voice of pure honey’, |
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TEHMIE GAZDAR began studying the piano in Rangoon at the age of ecight with
her cidest sister as tutor, Leaving Burma during rhe war the had lessons with Dr. Maneck
Bhagat in Bombay, under whom she took her F.T.C L. aod L. R.S, M. Diploms, An
outstanding graduate of the year 1948 she was awarded a scholarship to study at the Roys
Academy of music, London. There she gained the Licentiate Diploma, as also Assoeix
Diploma of the Reyal College of Music. In 1951, at the Brighton Musslo
Festival, Mrs. Gazdar won ihe Goncerto Prize (playing Rachmaninoff’s Ist Concerto) and the
Chopin Prize. - She also won First Prize in the Recital Section of the Balham & Stoesthas

Music Festival. The same year, she performed Beethoven's 2nd Piano Concerto at s

end-of term concert, with the orchestra of the Royal Academy of Music under Ernest
Returning to Bombay, Tehmie Gazdar gave a recital under th acgies : ~’I
national Music Club, and appeared as Soloist in Beethoven’s g of th S

o Concerto, under Vie
Paranjoti with whom she has also performed Bach’s E Ma; r Pia cefm' ot
Rhapsody in Blue. ok . y:
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Being most interested in Chamber Music 0 which she has ta

- - 4 k
New Delhi  besides Bom@_ay. Tehmic Gazdar huthoachlnm
_ foreign artisis, and ber seasitive musicianship and technique have gained her o widh
Audience, and much praise from music critics. e
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