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m A Speclal Music Critie
- : POONA.
A good violinist could capture
an audience under ideal conditions.
Only a superb artist could rouse |
a packed house sweltering in the
heat of an oppressive Indian even- |:
Ing to unrestrained enthusiasm. |.
And that is what Yfrah Neaman |'
did at Poona on Sunday last. -~
Mr. Neaman’'s ‘programme Inv}
cluded representative mustc from |
the entire repertoire of the mo-
dern violin virtuoso. He made
little concession to popular teste,
Instead, he ranged from the leash-
ed warmth of Bach through the
Gallic delicacy of Debussy to the|
sensuousness of Albeniz and thel
persiflage of William Xroll. That
he adorned whatever he played is|
true estimate of the artist’s worth. |
‘Throughout his concert, the young
violinist—he is little more than a
boy—kept his ego well in thel
background. The result was an|
interpretative feast that enthrall-
ed his audience. : |
Perhaps the Bruch Concerto in|
G Minor and Debussy’s sonata re- |
ceived Neaman’'s accolade.  The ||
latter is scarcely the slight work |
that some think it to be, and on|
it Neaman lavished his French
- background, his Jewish sensitive-
‘Iness and his British restraint. In
the 'lighter fare that the pro-
gramme featured,  the -*__vfh:ﬂinist.j
never played down to his audience, |
rather did he carry his listeners|
with him, 4
Miss Shanti Seldon, the virtuoso’'s
collaborator, played with great
understanding and ability. If one|
knows that Mr. Neaman’s finger- 4\
board has dropped, and that his |
violin hss opened out in the In-|
dian heat, and that the piano that|
Miss Seldon played on was almost
violin has opened out in the In-
evitably driven to the conclusion
that Sunday’'s concert was & me-
| morable event. How many violin-
ists can compensate during & per-
formance for a near half-tone de- |
parture from pitch on the A string
I do not know—but I heard Mr.
Neaman do it!
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